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:;HILI'_-I:I Froet peciciyly afk .|.'|.||J:JIIE,
qunlr |;|='F\..1||-|||.r||g\. by Pasal Beaanard
and Byan Sreadmuan, ranging from

the uncarny 10 the goaly o he spgRresive-
Iy landk.

The panongs of Brainard and Secadenan
e apposite in their remperaname and
shrecivon, Whercas Scadnadn’y wWark
covnl and circular, Bramand 'y aark may be
chancrenred 1 an ongoing mward excavas
tiin of the damp eocso of the mind, Hs
pancs casel-sized “portrans” with a sacishy
||'\u.;_'.||:|rh-|!-||p ligeis. The eIy af
hae partrait besds sre cofmtantyy b
undermined. bowever, by the blob=like
mlgrperneisehan ol i‘lrl;:hl. Hp'l.'lurhd golor
The effect 18 somethang hke the push and
pull vepsban of Thomas Mozkowtk wrug=
g wath the the rhm..("l'r':'ull (173
Famtatic Four. Braimard i affictied with
the condinen of whar may be cermsed

i _:-.l:._" whach n [T AT o

It seeeain woeks, such s Sparks, Broinand'’s
concsenatn of kiesch and the comic
Yuprales 1 & I.|||:',. ullb:-tl.'llllp; . ]':l'll."h:lllp_
ves smare out at you chmugh safety plasse,
while kesghely colosed camouilsge paceres
wwinl il and over the backproand, hesd snd
wae. The painging becomes a mask for the
pamped. The Mack mighn sy background,
whach n other paintfrga fanctions more a5
1 lar ous" decorse WA ||_hr|r L= |u.|,;'n
he painting, ewabliching an ambigeom
coaric smke for the weind conlrontaroes
walth the maring eye. These are panting
which evtalilish L, ibwesr you their
cerme, and direct you irvand— inge the
wisrsce, irtoe the forme, mio the mumd.

Leave (¢ Loag in Back recalls the half lengab
maralaty tales of Baroque painting, with a
muug:-lmﬂnrg Bramard in the maddle, and
ar his right a Carnival masked father fguee
in the midie ol @ :H-I'“""'""- hilariry. There
i3 am unnerving dynamic between an
elberwtng pop culnare reference and the
possble flsh of prychic rowelation
Mraznand s work APPCaEs o b im & fecand
wate of evalugion: i will be inpceeiting o
wee how he organizes his ammay of panterly
idea (= thie fopare.

Im the foyer hangs 5 medsum-size horizon-
tal paimteng by Royvan Seesdenan of 5 swbur-
lhan Sisyphus pushing a lasmmower up an
inelined plane, The paimongh scale is cne
matic. but the reduction rerards 'i‘:i"'n'l@ o
depeh. Iracead, Steadman has Hactened the
.';i.:t'gr'lu,:". |r|':¢'||:| g & dweechmoned coles
field with the rectangle buected daagenally,
Ir sppears thag this i Sreadman’s masion: to
creabe finely calibrated paimengs thar bal-
ance piotorial rigor with pop dumbnes.,
llank 1ersommeis with goofy humor. The
pasnter Jahn Weder atbernpts sommething
wmilar, bux wherneas Wesley embraces the
miedistian of pop. Meadnuan i himsell
to am ambivalent handchake.

Each of Ryan Scesdman’s paintings con-
faans 3 carbaoned narrative Fagment (3
Lawrmrwing, hameowrer, 3 man leaping
fior 2n overthircrorn bateball, twe cheerlead-
s bandiegg) which resemble Mew Yorker
rmarganaliy drseings, and serve s painterdy
pretexts. In each wark. the groand calos
are applied im severe emamel sripes of
milky unafizrmicy, reminiscest of kids-room
wallpaper, which cantrass with the
gobbed and pasmied ardculstson be
cmphnn e his acten. The peresial lan-
Fukges do not merge, however, resalang in
am FErrncii -l,":[ |_-|'.1||F{Hll.l_‘u‘| .\IhF:n:’l.'l]iI!.l

It appears thar Seeadman would ruther
cham the polar bty of expresivity than
aggresrvely lowered expecunions, The ele-
meab of shraction and caprosision are
there, but the undertying faich which
inforns vach practios ha been purpose-
fully hollowed out. The resulr is & kind of
“shepnr painting,” which probes for the
limiie condimaed of what can be sasd an
paanting. Sicadman’ work is best when
the element of humor displace the
impoaed Forenal seas, 3 B0 3 painting
which fearures a player in a baseball cap
leaping for 3 hopebauly overthasan ball,
Lipon closer examimation, one realizes feom
thve crajectory of the pal chat it o pot sim-
ply everthrown, but i being launched into
an earthily arbit. The absurdiry snd bathos
of Scadnmany sitvations lightens an other-
wide heavy atmosphere, and enshles
Speadran to continae painting in an age of
douba

—firbin Haatwiee
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